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"TOOL", Nyog ®ou etxova
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Ilegiinyn

To Rock ovyzotnpa “Tool” (eux.1) dnoveyndnxe to
1990 nou éxtote €xouv T0QAEEL TO HOVOLRO OTEQEMLAL
TG metal povoLxiG He TNV TQOOTAOELd TOVG VA OUVOVA-
OOV TOV NY0 e TIS etraoTinég téyves. O nbapiotag
Adam Jones eustvevoTig ®oL ONILOVQYOS TTOAAMDV ELXOL-
OTLROV YEYOVOTMV TOU CGUYXRQOTNUATOS, €VQIOHETOL
MOow amd TNV TEMTOTOQLANT OQUTI] TOQOVGi0 OTOV
%Mo TV TEYVOV. Ot Tool magovatdfovv mowxihio ot
ROV €QEOOUATOV UE Tvanes, YAITTTA %ol TOLOOLAOTA-
Teg elmdVeg, e T PonBeta Tov raiitéyvn Alex Grey xo
peowmdmv ahhwv. H prhocodio tov ouyrpothuatog avd-

Euw. 1: Toagiotint) amexovion Tov titAov Tov

OVYRQOTIUATOG Ue OVUPOLA 2L AAly0QLoUOVS

1. A’ OpOatuodoyixn xAwixyy AIIO, AXEIIA, Osooalovixy
2. Ade€Eavopeto Teyvoloyixo Exmaidevtixno idovua
Ocooalovixy

3. Eoyaotioto Hewpouatixys OpOatuoloyios AIIO.

Corresponding author: Georgios Balanikas
e-mail: dioskouridis@yahoo.com

vetow otV Aglototehnt) Bedonom TS 6QONG ®OL TNV
oMnAemidoaon povowxig rat ewmovos. Eivol yvaooteg
™¢ "Zvvoiodnolog", Tov vevgoaroOnTno dnhadi dpar-
VOUEVOU TNG TTQOXANONG EYEQONG CUYAEXRQLUEVTS OlL-
ofnunflc 0000 %ol THG EMOTQOPNG aLoONTROV
eUTTELQLOV dtadpogeTnng 0000. To parvouevo avtd av-
TAOUPAVOVTOL MOLOUEVE GTOUE OL AEYOUEVOL ‘OUVL-
obnunol’ xor BemoNnOnre yevetnrfc moéhevong,
nepryoadeioa amd tov Francis Galton to 1880.'°

[Magovoildovtag otouelo oty téyvn Twv Tool, ®o-
todewmvoeTal 1 VTOEEN TS oCVVALoON TS avTiAnymng
oe ovvovaoud pe v meroidnon 6tL n cuvvalobnolo
amotehel TNV YEDUQO %Al TOV CUVIETIRO ®Q(XO UETAED
TV dLoOnoewv.

To €0yo TV Tool amotehel TQOOTAOELXL VO KATAVON)-
Bl 1 oyéon petakd Wing Twv dbo rueiwv awobfoewv
™G 6QUONG RAL TNG NYNTKNG avTiAnymc. b’

Aé&eig xdeidud: Tool, ouvarobnaia, progressive rock.

H "SvvauwoOnola" eivor o vevgohoyini natdotoon
%oTé TV omota 1 OLEyeQON TS cLoONTIXKNG 1) TG VOoT-
TxNg 0000 axovoimg meoxrahov o devtegevovoa
Oéyepon awofntnot 1 vontirot vevpmva. Ou dvBom-
TIOL TTOV TIALQOVOLALOUV AUTO TO GOLVOUEVO AEYOVTOL OU-
vawoOntxol. "Exouv avayvworodel touldyioto 60 eidmn
ouvalonotog ot elvar aeretd dLadoQOTONUEVOL JLE-
ToED ToVg MoTE va dNUovEyoV meofAnuationd 6oov
0¢$od tov nowd ogloud tovg. Eldylota amd avtd
éxouv peletnBel emotnuovird. Mo oelpd aQlOudv
WITOQE( VO ONUOVQYTOEL CUVOLTONTIRE CUUTTOUATA OF
oyéom pe ta yohuata. Enl mapadeiyuatt plo yoovoro-
vio paxouvi) dnwoveyel Ty alobnon wog ovidétnTog
LoxQLVIG 0ToV Y MQO. Qg éva véo eidog ouvalobnolog
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Eu. 2: tool-3-flashy-purple, TV, anio to é0yo AENIMA Euwx. 4: Adolph Menzel (1815-1905) Kovaéoto yia gpldovto ue
Tov Poetdeoino tov Méya (11) ato Sanssouci

avayvoeiodnxe 1 omtuxt] evolhayn 1 | Talhopevn eL-
©OVOL IOV TROXROAOUV NyNTKd eoebiopata. (ew.1,2)

n 7, n A A 7 6 /. _
IMagatnowvrtag évav ttalxd 0 MavOrd (e1x.3) 1) GhAo OAOVOEL [0 HLXQT OQXNOTQQL EYXOQOWV T KO TIVE

OTMV, 1] va. Ol TNV 0QYNOTEO Vo COVTavEDEL ®OL 1] EL-
©OVO VO YIVETOL RIVOUUEVY] “RLVNUATOYQOPLXT HETOL
0TO TTAOOLO TOV VAR ROL VO “OROVEL TOVUS N OVS TN|G.
"Eva. G modderypo ouvarlodnotog eivor 0tov og ua,
ovCNTnon avadEeel ®AToL0g £va alTlo ®xVNouoU, Ty TTol-

Eux.3: Rembrandt (1609-1669) Kovaégro, 1626

Coyoadpnd mivaxra emoyng Baroque xai petayevé-
otega(e. 4.5) éva ocvvoloOnTrd dtouo pmoel vo

Eue. 5: Caspar Netcher (1639-1684) Movowxo anoysvua,l1665

50



H Zvvawobnolo oto €gyo tou povowot ouyrgotipatog "TOOL", fyog »at emdval

odiotto 1) éviopuo mov emupEQeL Oy ULATO IOV TIQORUAOVY
AVNOUO, TOTE RATOLOL TRAYHOTL VOLMOOUV HVNOUO ROl
EOvovtar. Mo opdda pabntdv petd amd évrovy
doxnon 1 00romtaudid vroPdArovran amd Tov YUUvaoTH
TOUG 0TIV axOLovON doxtpacio: Eamhdvouy aTov yAo-
OTAITNTO TOV AYWVLOTIXOV XD ®OL ®AE(VOUY Ta pdTLo
TOVE,TOVG VITOPEAAETAL 1) LOEQ VO avOhOYLOO0TV TIG (L0-
VIoUEVES ®0QUPES TOu OMIUToV ®at PeTd od Alya
Aemtd woLopévol amd avtols ouwobdvovial oto déQua
TOVG QlY0G. AUTA TO TTOQAJEYUATO RATAIELVVOUY TNV
TOWIAOTNTO TOV pavopévou g ouvarotnotag. IToA-
Aol ROAMTEYVES XONOLHOTTOLOVV TO TTAQAJ0ED aUTO aLt-
VOUEVO L0 VO TTOLQOVOLAOOUV TO ROAMALTEYVIXO TOUG
viyveoOou.!”

To 1940 ot povowxi) towvio Tov Disney "Fantasia" o
paéotog g Prhaguoviris 0oyNoteas g PLhadél-
¢derog Leopold Stokowski otnyv eloaymyn tg TaLviog
avadépel: ... Tooa Oa deite povowrh xor 0o axnoloete
emoveg nou yompora..” Kot modypott o oxnvodéteg na
ot art animators TG Toviag ®aTtédelEay Le ToV ®aAUTEQO
TEOTO TNV AVOTTOOTOOTY OYE0T] LOVOLRTG ROl ELLOVOS
0€ oL TTAVOLOTOL LOVOLKTG ROl YQWUATOV TTOU AVEDEL-
Eav v tawvia otig 100 ralitegeg Tawvieg OMmV TV
emoydv. Kau agyiCel ) touvio pe momto 0éua v “Toc-
cata and Fugue in D minor Touv Johann Sebastian Bach.
Eivau éxdnin M mooomdfeto twv oxnvobetdv va ava.-
delEouv to Pparvépevo g ouvoLoHNCIag xaL Vo *AVOUVY
tov Beati) va to yevbel. (ewx.6)®

Eux. 6: Ao v tauwvia tov Walt Disney ‘Fantasia’ (1940)
UE TNY UOVOLXI ETEVOVON THG UOVOLXNG TOV
‘Kapvoboavarny’ tov P.I. Teaikovsky (1840-1893)

Ot ovvoroOnTnol Opmg €Xouv TNV XAVOTNTA VO
Brovouv auth Ty ratdotaon yweis va toug didetal
€TOLUO TO €0£0LONA OTIMG OTO ROAMTEYVIRE dQMUEVQL
oM oAU TMG arOTOLOL KAl VTTOGVVELONTA.

Tool, To GVY®EOTNUA NOVGLKIG Rl ELXOVAS

To ovyrpdtnua g progressive metal music, Tool
o&lomolel autd Ta vevgoalodntird yeyovog rat Aoyw
TV TTQOGOVIMYV %L TOV TAAEVTOU TWV ONULOVQYDYV TOV
oV OLaLeL o 00TevEN edvag wot Ayov. ‘Etol ta
GAUTTOVL TOU GUYXQOTHLOTOS TEQAY TOU OLOEQUOLOU
povorot fyov ¢pégovv evdladégovoa Oepatoroyio
OTNV eaoTrt) Toug o). H xhion tov ouvyrgotiua-
TOG OTIS EWMOOTIRES TEYVES OdelleTAL OTNV davTacio
tov x10aQiota Adam Jones 0 ortolog empeAOnxe TV €L-
a0kl Aoy tov dioxov tovg ‘Undertow” aAdé 0TOUG
emouevoug dloroug ouveeydoOnxe ue touvg Cam de Leon
no Alex Grey. H eucaotint] exdoyf) tov dhumovps »éQ-
OLOOV TNV EXTIUNON TOV XQLTIXMV LOVOIXNG TOAMDY 0O-
Pagdv evtimmv amodidovtag 010 cuyrEOTHUA TOV
titho ¢ 1 metal povor TOV oxeTTOUEVOIV OVOQDTTOV’ .
O Adam Jones ®olhiteyvirdg dlevOuVTHG TOU GUYXQO-
TNUOTOS PalveTal vo aviirel 6Toug ouvalodnTinovg,
€yeL WLaiteen aduvapio og OEuata avoTtouiog ®aL ep-
nve0o0nxe WoiteQa TOAES ElrAoTIRES 0TTOOOOELS TOV
0pOaipo®. ‘Exel vdoEet now MATeNG TS 0TEQEOOROTI-
uNg 60aong. Zto dipmoup 10000 days eQuhaufavel éva
CelYOg 0TEQEOTROTUNMVY YVAM®MDY %Al O OELQE TQLO-
dLdoTatmv ewmdvmy pe ovototird otolyeia maQuéva
omtd TNV avoTolia %ol HE CUVOVLOUO YQWUOTIXMV
evalhaydv xot poedpdv. Ed® o Adam Jones »au Alex
Grey (QMNOWOTOLOVV TOL OYTUOTA ROL TLG ELROVES UE CULL-
Poloud meoomafmvTag Vo eUITVEDGOUY TOV AXQOUTY|
NG LOVOXAG TTOV TTQOoVoLdieL To ovyrQoTnua >’

g Covravég eudavioels Toug ot Tool yonotpo-
0LV WG VITOOTNELEN GOvToU Bépato amd Ty Téyvn
TV AAMUTOVL TOVS Ue dtadoeTinés exdoyEg aELormoL-

Euwx. 7: Carol Steen, Vision,(1996) Zvvaio0ntixng ameixovion
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OVTOS POTIOTIHA edE naL PIVTED, TELQANATICOUEVOL e
tov omiofo dpwtiopd. Ou Tool vmooTnEiCovv OTL Tal
video ptoet vo vrtootov eneEeQyaoia og QY HOTIHO
%XQOVO raL vo. eivor TewTOHTLIIAL 1AOE GOEA %L VL0 TOV
MOYO avtd €va noVOoEQTO-TOQAO0TAOY TOTE deVv elval
(dL0 pe n&ToLo TYONYOUUEVO.

Avadogud pe v téyvn o mpémel vo onuelw0el
OTL TOMO{ HOMMTEYVES X ONOLLOTTON oY QNV CLUVALOOT-
ota xaw TV Wéa TG YIS oL tdLot va. elvan cuvaloOnTi-
»ol (Georgia O’ Keeffe evd) zdmotot vrtoEay modyportt
ovvaroOnTol, 6mwg o Wassily Kandinsky, o Olivier Mes-
siaen, 1 Carol Steen (gwx.7) now M pwTOoYEADOS Marcia
Smilack 7ov megLuévet xémoo oo artd avtod wov PAé-
el o Petd toafdiel ™ dpwroyoadio.

210 mE®MTO TOoVs album ‘Opiate’ oL Tool yENOLULOTTOL-
oUV TNV emdva evog YAumtov Tou Adam Jones Tov aTteL-
®roviCel tua avOQ®mmv Gryoioa Vo, TIQOCEVYETAL LIE TOLOL
Celyn yeoudv oe ixevtint) otdon.(ew.8) To ecwteQnd
TOVU O(OKOV ETUAEVIQMVEL O AETTOUEQELD TOV TTQOOM-
OV 7OV amoTehel amd LoV TG MLa OAOXANQWUEVY
ovvOeo).

Euwx. 8: I'wrtinn ovvBeon tov xibagioto twv
TOOL Adam Jones

210 delteQo album ‘Undertow’ mopovoldletor oty
ewmaoTt] Tov exdoym évag ®AmPog mhevo®dv mhovo-
TOTO XOLQOV, X0 OTO EOMTEQLRO ELROVES YUUVDY OCWUAL-
TOV KL TIQOTHOTIWV 08 dovTirt] endoyf) ratadmdloviog
™V ®eemdaylio 08 CUVOVAOUO LE TO HOVOLHO HOUUATL
‘disgustipated’. (e1».9)

To tpito Tovg album ‘Aenima’ apLeQ®ON®E OTOV OO
Tend narhtéyvn Bill Hicks xau pe Tov omoto oyvol-
oOnrav ot elyav maedAinin dwadoout] xaL rowvoig
otoyovs. H amewoviotin didotaon tov album cvtod
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Euwx. 9: Undertow

ovaryeTal 0T HeTapuort] vIOOTOoN TOV avOQMOITOU Ue

OvVadoEES TNV Yuyh ol Toug ayyéhovg. (ew.2,10.11)
210 tétapto album ‘Lateralus’ m ovveQyaoio Tou

Adam Jones pe tov Alex Grey amodidel éva eEageTind

Ewx. 10: Tool’s Eye

EOOTIRO OTTOTELEOUO!, EUTTVEVOUEVO ATtO THV avOQ®-
v avatoa og cuvOVOoUO e VITEQOYT| X0T0N XQw-
LLOTIRMY ROL YEDOUETQIRMDV EVOAAAYDV, O€ UL OELQE 0O
emraAVTTTOUEVES OLOPAVELES e OAO KO TUO CLTTOXOAV-

Euwx. 11: Tool fire ablaze, animated
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Euwx. 12: [Tooowmo, logo, opOatuoi, Tool’s Artwork.

KO AvVOTOUKRO TEQLEXOUEVO. (e1%.12,13)

To povowd péog tov album tovg nableQmvel wg
HOAMLTEYVIHO TOCk OUYXRQOTNUOL UE TN CUVOVACUEVY
%101 TV UITACOWV, KQOVOTMV KL %OAQMV %L LE TNV
TOQOVOLALOT AEVOMV NYNTRDV RKORAWDV TTOV OLVOITTOQL-

Euwx. 13: Avatouxn ovvOeon twv TOOL ue Stadoyixés
ETUXALVTTOUEVES OLAPAVELES UE TVUPOAMTUOVS

e '.w.".;.-. ot ‘I’
v B L D 4
5 : '..‘ .-, _"
g WMWY o 74
3 - “.'1 .

Euwx.14 Ano to tedevtaio foafevuévo ue Grammy
ywa To artwork album 10000 days

o0toUv éva oyedov oLwmmhd 06 Bavdatov. Avtoig
TOVG 0€VAOVG TALQABOAXOVG RURAOVG ATEOVITEL TO
€0PUALO OTIS dLadAveLES TOV GVVOIEDOVV TO O{o%O
nou exdoalovrtol pe ta povowrd roppdtia ‘parabol’,
‘parabola’ nau ‘reflection’ évo amtd TaL voAOTEQO LOVOLRA
nOPPATLOL TG ®OQQLEQAS TOVS.(ew.14) O dlorog avtdg
pudAhov amotelel To voQudpaio €gyo Tmwv Tool mhoUOLO
0e LOEEC LOVOIHEG %O EWOOTIXES RAL VIMNQETEL TOV
onomd mov €0ecav Ta PEAN TNG WTAvTag, T 00CeVEN
XOV %O EROVAG.

210 televtaio album tovg pe titho 10000 days’ To
ELOLOTIVO TUNUOL TOV OyYICEL TV TELELOTNTA LE TNV TIQO-
00fun 0tEQE0oROMAXOU TEVYOUS YVOMMV VIO TNV OLTd-
Mty eumelglo xouw Oéoorn Tov gpmvevouévov 3D
emoOvwV TTov dNoteynoav oL Adam Jones xou Alex Grey
0TO TVEVLLOL TMV TIQONYOUHEVMV LOEMV TOVS MM %Ol e
™) Hovort] ovapoQd 0T HETAPUOLKT] TTOQEID TOV OV-
Bowmov.’

To povord ovyrOTNUO TG progressive metal pov-
ounng, Tool, TEOOTAOMVTAS VA ATOdDOEL OTNV TEYVN
TOVG GUUPOMOUO, 0L XOQOXTNQLOTIXY] CUVIOTMOM THG
avOo VNG aoONTXNG AvTiMYPNG, XONOLUOTTOLEL TO
VEVQOPUOLOAOYLHO GOLVOUEVO TNG CUVALOONOTOG RO e
emTNOeVIEVY] emuELELO noL emTuyio ovvOvalel ™)
001 TNG OTTTLXTG UE TV OXOVOTIXT CUVAVTIAN Y. Zv-
vaLoONTHOL ROAMTEYVES RO W), (QNOLLOTOLOVV TO TT0L-
0400EO %aL TOLRIAO AV TO GOLVOUEVO TG GVVOLOON TG
YLl VO ONOVQYNOOVY TEXVY (ELX.JTTOV CUVEYE(QEL TNV
avOQOIVY LoONTIKT AVTIATY).
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SYNAESTHESIA IN THE WORK
OF MUSIC BAND ‘TOOL’, SOUND AND
VISION

G. Balanikas', K. Marinopoulos’, N. Balanikas?,
V. Karampatakis®, P. Economides’

1. A’ Ophthalmologic Clinic of Aristotle University, AHEPA,
Thessaloniki

2. Alexandreion Technological Foundation, Thessaloniki

3. Laboratory of Experimental Ophthalmology, Medical School,
Aristotle University of Thessaloniki

Abstract

The Rock band '"Tool' was created in 1990 and since then
had shaken the music scene of metal music in their attempt
to combine the sound with the visual arts. Guitarist Adam
Jones instigator and creator of many artistic events of the
band, is behind this innovative presence in the arts. Tool
presents a variety of visual stimuli with paintings, sculptures
and three-dimensional images with the help of the artist Alex
Grey and other ones. The philosophy of the band goes back
to the Aristotelian view of vision and the interaction between
music and image. They are aware of 'synaesthesia', i.e the
phenomenon of neurosensory stimulation of this aesthetic
path and in return, aesthetic experiences of different
route. This phenomenon is perceived by specific people,
called 'synaesthetic' , and considered genetic in origin, de-
scribed first by Francis Galton in 1880.

Elements are presented in the art of “Tool’ demonstrating
the existence of synaesthetic perception combined with the
belief that synesthesia is the bridge and link between the
senses.

The work of “Tool’ is an attempt to understand the rela-
tionship especially between the two main senses of sight and
sound perception.

Key words: Tool, synaesthesia, progessive rock.
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